





THE DEADHEAD’S TAPING COMPENDIUM 


amount of information on a small disk is just stag- 
gering. 


When DAT was released in the United States, there was a 
huge uproar in the music industry: “You can’t let this hap- 
pen. All of our artists are going to be ripped off and boot- 
legged.” Because that never came to be, Hays said he 
believes DVD will pass the legal obstacles without huge 
opposition. The key, he said, will be that the taping com- 
munity continue its watchdog instincts. 


Deadheads get outraged when they see bootleg 
CDs of their favorite band and anyone profiting 
from the sale of a live concert tape, no matter 
what the artist. Tapers are outraged. That’s 
always been the golden rule, and it’s still preva- 
lent. The community is policing itself, and that is 
not only unique, but it’s encouraging to the 
future. 


In the End There’s Just That Song 


With the promise of a Grateful Dead museum opening in 
the near future, there’s been conjecture from inside the orga- 
nization of the Vault’s being digitized and made available on 
demand to museum visitors. 

And with ultrawide-bandwidth cable and satellite Inter- 
net distribution being developed, there’s plenty of talk 
about Deadheads’ someday being able to download what- 
ever we want, whenever we want it. 

However, with those dreams finally manifest, a fascinat- 
ing part of the experience will end: the quest. Gone will be 
the ineffable delight of searching for a tape for years and 
finally finding it. Gone will be the power associated with 
having tapes that others don’t have. Gone will be mislabled 
tapes. Gone will be high-generation tapes. 

All that will remain is the music itself. And, lest we for- 
get, in all our delicious attachments to the quest, that is 
what it’s really supposed to be about. The music. 
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